EROL JOSUE

Bureau of Ethnology, he relocated “1 Wanted to p arﬁCIPate lead vocals! He's an inspired and

permanently. “I wanted to

inspiring musician.”

participate in the reconstruction of in th.e reconstruction Of It is little wonder, perhaps,

Haiti’s national heritage,” says Josué. LYRT) [ . that Josué’s many talents and
“Ineeded to be there.” Ha'ltl S nauonal henta'ge' authenticity, his preternatural
He to-and-froed from his base I needed to be there” ability to move between worlds,

in Haiti, continuing to record,
compose, collaborate. He sang lead
vocals for Jazz Racine Haiti, the project founded by US-based
French/Guadeloupean saxophonist Jacques Schwarz-Bart (who
co-arranges three of Pelerinaj's tracks, including ‘Gede Nibo,
a song for the lwa Papa Gede). Jazz Racine Haiti won acclaim
for its lightness of touch and spiritual heft, much of which
came from its singer. At the 2014 Gnawa Festival in Essaouira,
Morocco, before a 100,000 strong crowd that included this
writer, Josué was a mesmeric frontman, a sinuous figure
cloaked in white, his voice passionate, dignified, otherworldly.
In Port-au-Prince he met Glasgow-born singer/songwriter
Mark Mulholland, and they performed together live; their
collaborative album, Afro-Haitian Experimental Orchestra, also
featuring late Afrobeat drummer Tony Allen, was released on
Glitterbeat Records in 2016. Now in situ in Paris, Mulholland
recalls recording ‘Badji’ (also the term for the altar within the
vodou temple) at the Bureau National d’Ethnologie: “Erol
said to just bring a few microphones, and I turned up to find
a 60-piece choir (of the National Theatre of Haiti). The traffic
noise was so loud I had to put Erol in a cupboard to record his
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has seen him embraced by the

global music community. The
Gotan Project’s Philippe Cohen Solal arranges ‘Erzulie,
Pelerinaj’s glorious lead single; in Paris Josué is regularly invited
to perform at the distinguished likes of the Musée du Quai
Branly; and he attended the 2022 Forde Festival in Norway
as a delegate, with a view to creating a Haitian/Norwegian
crossover. “Erol is such a powerful and political artist,” says
Forde’s Torill Faleide. “I met him at a restaurant in Paris and felt
he should meet some of the Sami artists at our festival. We're
hoping that a Norwegian-Haitian collaboration will happen.”

But for now - or at least, at the time of writing — Josué is

tucked away in Port-au-Prince, waiting for this most recent
catastrophe to subside. Pelerinaj, then, is his calling card, a
testament to the richness and beauty of Haiti, a land of craggy

We have three
copies of the CD

mountains and wild rivers, sacred sites and seismic faultlines.  Peleringj to give
And to vodou, that magical, oh-so-musical religion, with its away. To enter,

. - . answer: Of what
cast of colourful lwas and spellbinding words of langaj — a instiite feEral
hotline to the spirit world, and to togetherness and healing, ¢  Josué general

director?
o o See pl for competition
+ ALBUM Pelerinaj is a Top of the World this issue, see p56 ules and deadine
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Eliza Carthy
&
The Restitution

“Unarguably the Queen of English Folk"
OBSERVER % % % %
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Eliza Carthy & The Restitution

QUEEN OF THE WHIRL

NEW ALBUM | QUEEN OF THE WHIRL | NOV

“Her most conventionally accessible album.,
Exhilarating... Stomping...."

MOJO %k %k

"Brilliantly arranged and performed
with an irresistible theatricality”

SONGLINES % % % % &

30w Anniversary Tour | 2022

NOV 23 MASHAM Town Hall
NOV 24  DISS Corn Hall
NOV 25  LEEDS Howard Assembly Rooms
NOV 26 LUDLOW Assembly Rooms
NOM .27 ' SHEFFIELD Greystones
NOV 28  BIRMINGHAM Glee Club
NOV 29 BRIGHTON Komedia
NOV 30 CARDIFF Glee Club
DEC 01 SOUTHAMPTON Turner Sims
DEC 02 CHIPPING NORTON Town Hall
DEC 03 GATESHEAD Sage
DEC 04 MANCHESTER  Band On The Wall
DEC 05 CAMBRIDGE Junction

nonesuch

]} AVAILABLE NOW ON NONESUCH RECORDS

TIGRAN HAMASYAN
StandArt

‘Hamasyan continues to break new ground
with his outside-the-box inferpretations of
Broadway-to-bebop standards. Testament

fo the 20th century American jazz
songbook's timelessness that contemporary
musicians can still see it as the ulimate
challenge. Only the very few are able to
make it sound fresh and new today.”

- Jazzwise, Editor’s Choice % % % %

TAJ MAHAL & RY COODER
Get on Board

‘It's a pleasure fo hear these old songs
again played with such robust joy.”
— Songlines % % % %

ASTOR PIAZZOLLA
The American Clavé Recordings

Together, the albums constitute @
landmark not only in tango but also in
modern music. A must-have audible
tryptic of Piazzolla at his zenith.”

- Songlines # % % % %

PUNCH BROTHERS
Hell on Church Street

‘Both Tony Rice and Church Street
Blues were huge influences on
bluegrass mavericks Punch Brothers,
so they re-recorded the album in
tribute. They have done him proud.
Where Rice played it pretfty straight
with the material, Punch Brothers,
as is their wont, decided to be more
adventurous. Rice would have loved it.”

—Mojo * % * %

CECILE McLORIN SALVANT
Ghost Song
‘Music of sensitivity and intelligence,
which underlines Salvant’s growth as an

artist of stature whose stylistic choices
are as daring as they are mature.’

- Jazzwise, Editor’s Choice # % % %

GHOST - SONG )

MOLLY TUTTLE &
GOLDEN HIGHWAY
Crooked Tree

“Want to know what 21st century
bluegrass sounds like? Crooked Tree is
the answer. If the only instrument Tuttle
commanded was her voice, it would be

enough. But dang, her wizardry amazes
and her songwriting chops shine on every
one of Crooked Tree's 13 tracks.”

— Songlines % % % % %
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